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LATIN VERSE 


Introduction 


The reading of Latin verse in Grades 12 and 13 forms for 
many students a climax to their Latin studies, and many teachers feel 
that this is the most rewarding and stimulating part of the course. The 
notes which follow are intended to suggest ways in which the experience 
of reading even a comparatively small amount of Latin poetry can be 
enriching and enjoyable. 

The straightforward translation of a passage of poetry 
should never be regarded as an end in itself. The central purpose of 
the lesson should be to read and study the thought, content, and style 
of the literature rather than to manipulate words in two languages. 

Transferring these aims into practice is not always easy, 
as much of the time in a Latin Authors lesson must be spent on trans- 
lation. This part of the lesson is also very important, of course; 
its value depends on the teacher's examining with the class the exact 
meaning of the passage under discussion and then translating the Latin 
into good, fluent English. The search for an English word or phrase 
which conveys precisely the right shade of meaning and the spirit of 
the original takes a student a long way toward developing an appreciation 


of a passage or poem. 
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Some Suggestions for Teaching Latin Verse 


These suggestions for teaching are not new, but may help 
some teachers who are looking for a fresh approach. No attempt is made 
to provide a handbook of methodology, but rather a few ideas which a 


number of successful teachers have found useful. 


1. The dangers involved in a teacher's accepting a poor 
English translation are considerable. Apart from the fact that students 
should be encouraged to be accurate in their Latin translation, it 
becomes very difficult to discuss a poet's literary achievement through 
a translation which is itself devoid of any sensitivity or style. The 
aim should be to translate the Latin as accurately as possible into 
good English, avoiding the clichés sometimes known as "'translationese". 
One may hope that ultimately the students may start to understand the 
Latin without translation. However, the Latin language is so unlike 
our own that students will find it very difficult to attain this level 
of proficiency in high school. A good translation is probably the most 


important step in understanding the poet's work. 


2. Whenever possible, the teacher should bring in useful 
background material which will enhance the students’ understanding of 
the poetry. This may be done by the teacher, by a student, or through 
a discussion. It is important, for example, that a student understand 
something of the political situation in the early Augustan period if 


he is reading the Aeneid. A student reading Catullus' fine elegy, 
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Multas per gentes, would want to know something of Roman funeral customs 


and the events in Catullus' life that led to his writing the poem. 


3. Very often Latin poetry has particular interest because 
the poet's attitude to life and its problems is like our own, or perhaps 
completely different from it. Horace's amusing encounter described in 
Ibam forte Via Sacra and his patriotic poem, Angustam amice pauperiem 


pati, both invite discussion of our modern attitude to similar problems. 


4. Teachers vary considerably in the way they treat the 
literary discussion which has been mentioned. Quite a usual method is 
for the teacher and class to work out a translation for a new passage 
or poem, and then to discuss the various aspects of the poem and its 
ideas at the end of the lesson after the translation of the passage is 
complete. Some teachers prefer to discuss various literary questions 
as the translation proceeds, drawing the students' attention to some of 
the points before the translation is finished. There is no one correct 
way, but the lesson should definitely include some discussion apart 
from the translation. This discussion should form an integral part of 
the lesson and requires careful preparation if full advantage is to be 


taken of the limited time available. 


5. Care should be taken that the discussion does not 
develop into a mere listing of figures of speech or a series of explana- 
tions of mythological allusions without reference to the effect achieved, 


or to the context. 
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6. Many teachers make good use of published literary 
translations. Very often these translations, if they are of good 
quality, can be used to fill in passages from the original which are 
omitted in the textbook. Sometimes a reading of a good verse trans- 
lation of a passage already translated in class will convey more of 
the spirit of the original than the students have been able to manage 
in their own translation. This latter idea is probably most effective 
if used sparingly. It is often instructive to compare literary 
translations and to ask the students which one, in their opinion, best 


conveys the spirit of the original. 


7. Attention should be paid to the sound of Latin poetry. 
Latin literature, both prose and verse, was written to be read aloud. 
The Romans did not practice silent reading. Only by hearing and 
reading the poetry aloud can a student enjoy it to the full. It will 
be difficult for a student of Grade 12 or 13 to start reading poetry 


if he has not been taught to read prose well in the lower grades. 
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Teaching Oral Reading of Latin Poetry 


Teaching students to read Latin verse is not easy. 
Conditions often militate against successful oral reading. It is, 
however, such an important aspect of the teaching of poetry that some 
attention should be paid to it. The observations which follow cover 


some of the problems: 


1. Time. It is never easy to teach reading when time is 
rushed. For this reason it is advisable to start the reading of Latin 
in Grade 10 and to maintain the practice throughout the grades. It is 
usually unsuccessful to wage a campaign on pronunciation for a few 


weeks and then to leave it alone for the balance of the year. 


2. Quantity. Teachers should stress the importance of 
giving each syllable its correct quantity in pronunciation. The degree 
of emphasis placed on the importance and use of macrons varies con- 
siderably with different teachers: some insist that the students must 
memorize all the macrons. This task is laborious and should be 
unnecessary if the teacher's pronunciation is always correct. If the 
student is always told that the Latin for 'poet' is 'pdeta', he should 
not be tempted to say 'poeta'. Most teachers require the students to 
use the macrons as they read them, but do not require a knowledge of 
them. Whichever method is preferred, it would seem wise to require an 
understanding of what the macron indicates and how the length of a 


syllable affects the pronunciation of a word. 
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3. Example. The best start for the student reader is a 
good reading by the teacher. Some teachers, who have not had such 
practice in their own instruction, may find that this demands some 
preparation, but it is so important that the effort spent is well worth 


while. The tape recording described below should be of some assistance. 


4. Marking scansion. In conjunction with the oral reading 
of the verse, students should be taught to mark the scansion of the 
metres they read. This exercise is meaningless unless it accompanies 
oral work. Opinion differs about the best time to teach the metrical 
patterns. Some teachers prefer to teach the metrical pattern, particu- 
larly of the dactylic hexameter, early in the year, and have the students 
scan the poetry mechanically before they read. Others prefer to have the 
students imitate the teacher and acquire as much proficiency as possible 
without the syllable-by-syllable analysis. The written scansion then 


comes as a final summary. This latter method is the more usual one. 


5. Tape Recorder. The use of a tape recorder in the teach- 
ing of Latin verse is highly recommended, both for the teacher and the 
class. The machine permits close analysis of the spoken word and may 
be used in a number of ways. A teacher may hear his own reading and 
perhaps improve it. A student or a group of students may prepare a 
reading after school for class presentation in the next lesson. The 
reading of a particularly effective student reader may be heard by a 
number of classes. The Department of Education has prepared a tape 
recording of Latin reading, both in prose and verse, which should be of 


interest and help to teachers and students of Grade 12 and 13. Details 


about this tape recording are found at the end of these notes. 
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Marking Scansion 


As was mentioned previously, it is most important that the 
marking of scansion should be done to accompany oral reading. 

This short note will not provide all the answers to questions 
about Latin metre and scansion. There are, however, a number of points 
of definition used in recent works on the subject, which are almost 
universally accepted. As teachers may be reading some of these books 
and may be meeting terms not used in Latin Poetry Selections for Grade 
XIII, clarification seems in order. If a fuller discussion than the 
present one is required, reference should be made to one of books listed 
at the end of this note. 

One of the new tems which is most important is connected 
with the length of syllables. The terms "Open Syllable" and "Closed 
Syllable" should be understood. The following definitions apply: 

1. A Closed Syllable is one which ends with a 

consonant or consonants. 
2. An Open Syllable is one which ends with a 


vowel or diphthong. 


In addition to these basic definitions, two additional items 
should be understood: 

1. A Closed Syllable is always long. 

2. An Open Syllable takes its quantity from 


the quantity of its vowel or diphthong. 
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The following examples should clarify: 

1. Closed Syllables: cer - tas; con - dunt. 

2. Open Syllables: bo - no; ae - qui - ta - te. 

It should be noted that the often heard statement, "a Latin 
vowel becomes long by position when followed by two or more consonants," 
is quite incorrect. The vowels in, say, condunt or mentis are short 
and remain so regardless of the number of consonants following them. 
The syllables, however, are long because the syllables are closed (con 
and dunt, men and tis). As the syllables of bo - no and mi - li - te 
are open, they each take the quantity of their vowels and are therefore 
scanned: bno and milite. 

The above discussion of the differences between open and 
closed syllables is primarily for teachers, who may choose whether they 
present the problems of scansion to their students in this way or in 
the more traditional manner. 

There is, however, one important application of the principle 
which should be understood by both teachers and students. Until now 
there has been some inconsistency in the marking of the quantity of the 
final syllable of a line of verse. It has been the practice to mark as 
short a final syllable containing a short vowel followed by a single 
consonant. The following example will illustrate: 

iura magistratusque legunt sanctumque senatum (1.384) 

It will be seen that as this final syllable (tum) is in 
fact a closed syllable, it is automatically long, rather than short. 


The whole line should be scanned: 
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iura malg ist raftusque Lebunt sanc{tumque sepa tum 

(Marking the caesura is not required for examination 
purposes, but some teachers may want to teach the caesura in view of 
its importance in the dactylic hexameter.) 

The principle discussed above applies to all metres and 
will be seen to apply in all the examples which follow. Additional 
notes of explanation have been added beneath the example lines of 


dactylic hexameter. 


Dactylic Hexameter 

(a) inspec|tura ddmos ventura que |desuper urbi (1.377) 
The final syllable is open and long because the 
ending of the dative singular of urbs is a long 
vowel. 

(b) Laocdon ariens sunfna devurrit ‘ab arce (1.1056) 
The final syllable is open and short because the 
ending of the ablative singular of arx is a short 
vowel. 

(c) huc defecta vijrum soxtiti|corpora | furtim (1.1052) 
The final syllable (tim) is a closed syllable and 


is therefore long, although the vowel is short. 


The final example represents a change in practice from that 
followed in previous years, but is the only difference which these notes 
will make in the actual practice of a Grade 13 student in the marking 


of the scansion of Latin verse. 
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Elegiac Couplet 
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Lyric Metres 


It is possible that teachers may find the introduction to 
Lyric Metres given in Latin Poetry Selection for Grade XIII rather 
complicated, and it is hoped that the following brief summary may 
simplify the situation. 

Contemporary authorities suggest that the lyric metres 
which are studied in Grade 13 are variations on the choriambic measure 
(- vv-) which is found in almost every line. Awareness of this rhythm 
emphasizes the similarity of the various metres which may otherwise 
appear to be unconnected. Teachers who require further information 
should consult one of the books on metre mentioned at the end of these 
notes. 

It should be noted that Latin metre and scansion is a 
subject about which a certain amount of scholarly discussion is still 
going on and that differences may be found in the views expressed in 


some of the books. 


General Notes: 
1. The rule about final closed syllables mentioned above 
also applies in the scansion of lyric metres. It should be noted that 


in every line the final syllable may be either long or short. Students 
















Selquc) 98 
: ; =n3 sag Best fe 
i A ioy hs 
. 482] 16 Bigl@acq B2 34 
a cium] 4 asvis 293 


Ic Tl i Ga ore 282m 


nolasytre- gage 
<a 
. 


ied . gat imoqrmiites - 
wn? Oo so gt hedbe 

ih rigvs suente 2) bneed es af ra Ai 
| Lom esedse sd 20 GR 


¥e : ¥ B3S 34 by 53 sone Seu, r 








2 
r | + henotace sedeew ao eceod eo Ro lee aly 


phere ; o ploaf ted? hesen od Stuods. a 


‘ *« rs - 
voles » vyixsloase to Janome a2argeo # dotdw ‘a 
—7i 
; i 7 >» 
ehetaxs iv sift wt bavot ad vam soomeret2 tbh : 
aa 


= om 7 










= a 


, becottcen ealdellvs beaals Iantd guods slur ett ‘ 


d2 teson =¢ blvede 32 .aswsem oFayl Yo solansoe ods ni 8 


‘id ae 


sto * trode to pref tedzke od yaa eldallve Seqk? 





must specify the quantity of this final syllable when they mark the 
scansion and not use the symbol (v) which is sometimes used in schematic 


outlines of a metre to show that both lengths of syllable are found. 


2. Although the choriambic measure appears in the various 


metres, the line should not be broken into feet. 


3. Many teachers have found that an effective way for 
students to learn the lyric metres is to have them memorize a repre- 
sentative stanza or group of lines. This method may not, however, 


appeal to all. 


The following examples of correct scansion should help: 


Alcaic 
Aequam memento rebus in arduis 
servare mentem, non secus in bonis 
= eo a Sy = 
ab insolenti temperatam 
a VW Va a 
laetitia, moriture Delli, 
Notes: 


1. The first syllable of the line is usually long, but may 
Role ite cre fan ee ia ear ee 
be short. (e.g. Vides ut alta stet nive candidum) 
2. The choriambic nature of this metre is not as obvious 
as it is in the Asclepiad metres. 


3. The schematic diagram is as follows: 
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First Asclepiad 


—-— |-=|- vvwv_- =— VV Sele ee 
Maecenas atavis edite regibus 


o et praesidifm) et dulce decus me Gia 
Notes: 

1. The first syllable is always long. 

2. It will be observed that there are two choriambic 
measures in this line. 


3. All lines follow the same metrical pattern: 


-~- |= =§ VVUVe we VV = VY = 


Fourth Asclepiad 
-~ —_ —- vVvwvw= - VV— VY =— 
O fons Bandusiae splendidior vitro 
- |- =—- Vives = vu — VU — 
dulci digne mero non sine floribus 
— —-- uv —_-_ = 
cras donaberis haedo 
- = = wie Set a 
cui frons turgida cornibus 
Notes: 
1. The first syllable of each line is always long. 
2. It will be observed that the first two lines are the 
same as the First Asclepiad metre. 
3. This metre is sometimes called the Fifth Asclepiad in 
books on metre. 
4. The fourth line of the stanza is like the first, but 
with the omission of one choriambic measure. 


5. The third line is like the fourth with the additional 


omission of one short syllable. A schematic diagram makes this clear. 
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sera moretur 


1. The first syllable of each line is always long. 


2. The first three lines of each stanza follow the same 


metrical pattern. 


3. The schematic diagram is as follows: 


“Wee = WwVewz Vere 
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= YJ = 


Phalaecean or Hendecasyllabic 


Notes: 


a Vv VW = Vv — Vv— =- 
Passer deliciae meae puellae 


wat _- ve Vv 
quicum lidecs quem) 4 in sinu tenere 


1. The initial syllable is often, but not always, long. 


2. All lines in this metre have the same pattern. 
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For Further Reading 


Cooper, G.C., An Introduction to the Latin Hexameter, Macmillan 
of Canada. $1.50 
(A small very useful book which discusses the key problems 
clearly without undue theorizing.) 


Raven, D.S., Latin Metre, an Introduction, Queenswood House. $8.15 
(A detailed discussion of a number of problems of Latin 
Metre. Quite technical, but useful for teacher reference.) 


Wilkinson, L.P., Golden Latin Artistry, Macmillan of Canada. $8.50 
(A fine readable account of some of the techniques used by 
Roman poets.) 


Balme, M.G., and Warman, M.S., Aestimanda, Oxford University Press. 
$1.90 
(This book deals with the literary approach to the Classics. 
Although it deals with both Latin and Greek, it contains 
many ideas which would be of interest to the senior Latin 
teacher.) 


Rudd, N.S., The Pronunciation of Latin, Classical News and Views, 
June, 1964, published by the Classical Association of 
Canada, c/o University of Toronto. 


Allen, Sidney, Vox Latina, The Pronunciation of Latin, Macmillan of 
Canada. $3.85 
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Notes on the Department of Education Tape Recording 


A tape recording of Latin prose and verse has been prepared 
by the Curriculum Division of the Department of Education. The text of 
this recording will be found at the end of these notes. The purpose of 
the recording is to give teachers and students some idea of the sound 
of Latin and some insight into the intensity of expression of which the 
Latin language is capable. The following notes may answer some of the 


questions teachers may have about the tape: 


1. Equipment. It is suggested that teachers who are not 
familiar with the tape recorder in their schools learn the method of 
operation before attempting to use the Department's tape. There are so 
many different makes of machine available that it is almost impossible 
to give any general instructions. Perhaps the most important thing to 
avoid is running the machine with the button or switch marked "Record" 
in the "On" position. While the tape recorder is recording, it is 


automatically erasing what has been recorded before. 


2. Use. Teachers are advised to listen to the tape them- 
selves before playing it to a class. Some teachers may wish to play 
it several times as a review of their own pronunciation. Although a 
certain degree of unity and continuity has been imposed on the text, 
it would be extremely unwise to play the whole tape as a unity to a 


class, even at the Grade 13 level. 
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3. Parts not on the Current Prescription. Teachers of 


Grade 13 may wish to read rapidly with their students some of the 


extracts not on the current course of study. 


4. Other Uses of the Tape Recorder. It is often profit- 


able for teachers and students to record and hear their own reading. 


This should not, of course, be done on the Department's tape. 


5. Pronunciation. Teachers will note that some of the pro- 
nunciation used on the tape is slightly unfamiliar. Generally speaking 
an effort has been made to be as faithful as possible to modern research 
on the subject, without going to any extremes which might be too diffi- 
cult for students to master. This research suggests that the letters 'gn' 
in the word ‘magnus’ had a nasal quality and were probably pronounced 
either as 'ngn' (mang-nus, with a slight 'g' sound apparent) or as the 
‘on' in the Italian word 'signor'. The letters ‘eu' were probably not 
pronounced simply as 'you', but rather as two sounds slipping together -- 


"e-oo'. A similar effect takes place in the pronunciation of ‘cui’. 


6. Elision. In the reading an attempt has been made to 
treat each elision in the manner the context demands. The frequently 
used convention of dropping an elided syllable entirely is almost 
certainly incorrect, although it is the easiest way to teach elision to 
students. The syllable was probably given some value, which may have 
varied from one context to another, but any value given to the syllable 
should not interfere with the metrical pattern of the line. It will be 
noted too that when an elision involves the verb est, prodelision takes 


place: thus relictum est would be pronounced relictumst. 
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Text of The Department of Education Tape Recording 


The following is the text of the tape. References are 
to both the standard notation and to the textbooks, Latin Poetry 
Selections for Grade XIII and Latin Prose Selections for Grade 
XIII. Times and tape footages are noted in the margin for the 
convenience of the teacher. Macrons are marked in the verse, on 
long vowels. The tape has been recorded at a speed of B97) inches 


per second. 


Introduction 
The following readings of Latin poetry and prose have Time: O sec. 
Footage: 0 ft. 

been prepared by the Ontario Department of Education in the hope 
that they may help senior students of Latin become more aware of the 
actual sounds and rhythms of Classical Latin literature and of the 
artistry with which the greatest Latin authors used those sounds and 
rhythms to give their ideas and emotions effective expression. 

Among the passages we shall read are several which you are 
studying this year. Perhaps, for example, you have been reading those 
sections of Vergil's Aeneid which deal with Aeneas' sojourn in Carthage 
and with his love for its glamorous queen, Dido. You remember that 
Aeneas is recalled to duty by Mercury, the messenger of almighty 


Jupiter. Aeneas, therefore, prepares to leave Carthage and to continue 


his quest for his destined city. But Dido feels herself betrayed and 
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scorned. She angrily confronts Aeneas and with a storm of violent 
abuse and sarcasm, alternating with a most touching appeal for pity, 


attempts to prevail upon him to remain with her in Carthage. 


"Dissimulare etiam sperasti, perfide, tantum Time: 105 sec. 
eyes - Footage: 13 ft. 

posse nefas tacitusque mea decedere terra? 

nec te noster amor nec te data dextera quondam 

nec moritura tenet crudeli funere Dido? 

quin etiam hiberno moliris sidere classem 

et mediis properas Aquilonibus ire per altum, 

crudelis? quid, si non arva aliena domosque 

ignotas peteres, et Troia antiqua maneret, 

Troia per undosum peteretur classibus aequor? 

Mene fugis? per ego has lacrimas dextramque tuam te 


(quando aliud mihi iam miserae nihil ipsa reliqui), 
per conubia nostra, per inceptos hymenaeos, 

si bene quid de te merui, fuit aut tibi quidquam 
dulce meum, miserere domus labentis et istam, 


oro, si quis adhuc precibus locus, exue mentem. 
te propter Libycae gentes Noma dumque tyranni 
odere, infensi Tyrii; te propter eundem 
exstinctus pudor et, qua sola sidera adibam, 
fama PErLoOre, cud me moribundam deseris, hospes- 


hoc solum nomen quoniam de coniuge restat?" 
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Bridge But Aeneas remembers the commands of Jupiter. With 


an effort he controls his deep emotions and, with a steadfast 
gaze, explains to Dido that, though her memory will always be 
dear to him, the destiny to which he is subject must take 


precedence over any of his personal desires. 


"ego te, quae plurima fando 


enumerare vales, numquam, regina, negabo 


promeritam, nec me meminisse pigebit Elissae 


dum memor ipse mei, dum spiritus hos regit artus. 


pro re pauca loquar. neque ego hanc abscondere furto 


speravi (ne finge) fugam, nec coniugis umquam 
praetendi taedas aut haec in foedera veni. 

me si fata meis paterentur ducere vitam 
auspiciis et sponte mea componere curas, 
urbem Troianam primum dulcesque meorum 
reliquias colerem, Priami tecta alta manerent, 
et recidiva manu posuissem Pergama victis." 


L.P.S. 560-571 Aeneid IV, 333-344 


Bridge Dido is far from mollified by Aeneas' explanation 
that his first love must be his destined land and she bursts 


forth in a still more insulting and uncontrolled tirade. 


Time: 155 sec. 
Footage: % ft. 


Time: 405 sec. 
Footage: 49 ft. 


= 


300m cea® éfs sfewseos of 3768s 















Rs 


roi! dapods .i orl: al 2) eatalqee sy 


ny 3 galszeer ong ~ntd » 
7 


< 5 fal ‘ r70 GC tt T9vV0 7G 


— 


ode ® 7 


2 Lp -lev oIapemia 
At} read t Se sq 
yi ‘coma ee 


: in adiael ov culpol ade as Og 
- -— «= 


ut ie af aut (agus? ag) Iwatege 


‘'yue @abeas th ese 7 
‘ _ = 7 
: 1 Wiener Opes 8 oe 


: a - - 
nile atoot Suatvi .preioo asneet 

a 
- —_ 
ssjolw asmeatst epeeeluecon woae sutbiogs 


iF «EEE ‘. OLBeaeA iNe-0ae. «2. - 


a 


tanuiqus ‘enaned yd beltstiow eae yal ot rab 


Sy 


juvod sda Boe toast bent 390b etd ad ene es _ 


Ahasky bolloyvaaecm base galsices? etoe" 





=A Qunm 


"nec tibi diva parens generis nec Dardanus auctor, 
perfide, sed duris genuit te cautibus horrens 
Caucasus Hyrcanaeque admorunt ubera tigres. 

nam quid dissimulo aut quae me ad maiora reservo? 
num fletu ingemuit nostro? num lumina flexit? 

num lacrimas victus dedit aut miseratus amantem est? 
quae quibus anteferam? iam iam nec maxima Iuno 


nec Saturnius haec oculis pater aspicit aequis. 


Bridge When she perceives that she can in no way alter Time: 455 sec. 
Footage: 60 ft. 

Aeneas’ firm purpose, Dido resolves to take her own life. She 

gives orders that a pyre be erected in the inner court of the 

palace and that upon it be placed the raiment, sword and image 

of Aeneas. At dawn she descries the Trojan fleet sailing out of 


the harbour, and again her anger overcomes her. Wildly she calls 


upon her people to pursue and destroy the faithless Trojan. 


"Dro Iuppiter: ibit 
Hiss art, “eet nostris illuserit advena regnis? 
non arma expedient totaque ex urbe sequentur, 
deripientque rates alii navalibus? ite, 
ferte citi flammas, date tela, impellite remos! 
quid loquor? aut ubi sum? quae mentem insania mutat? 
infelix Dido, nunc te facta impia tangunt? 


tum decuit, cum sceptra dabas. en dextra fidesque:" 


In PeS.. 624-031 Aeneid IV, 590-597 
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Bridge But Dido now realizes that Aeneas is beyond her Time: 605 sec. 
Footage: / ft. 

reach. She calls down an eternal curse upon the Trojan and 

all his race to come. Mounting the pyre, she unsheathes the 

sword once presented to her by Aeneas and, as she gazes about 

her at the mementoes of her hapless love, she recalls the 


achievements and the tragedy of her life. Then, longing for 


death, she falls upon the sword. 


"Dulces exuviae, dum fata deusque sinebat, 


accipite hanc animam meque his exsolvite curis. 


vixi et quem dederat cursum fortuna peregi, 
et nunc magna mei sub terras ibit imago. 
urbem praeclaram statui, mea moenia vidi, 


ulta virum poenas inimico a fratre recepi, 
felix, heu nimium felix, si litora tantum 


numquam Dardaniae tetigissent nostra carinae." 


L.P.S. 632-639 Aeneid IV, 651-658 


Bridge For our next two excerpts we ask you to go back Time: 720 sec. 
Footage: 92 ft. 

with us to Aeneas' own account of the fall of Troy as he had 

related it to Dido. He told how Laocoon, Trojan priest of 

Neptune, warned his countrymen to place no trust in the great 

wooden horse that the Greeks, feigning a return to Greece, 

had left before the walls of Troy as though it were a votive 

offering to Minerva to guarantee their safe return to their 


homeland. "Whatever this thing is,'' he cried, "I fear Greeks 


even when they bring gifts." 
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Primus ibi ante omnes magna comitante caterva 


Laocoon ardens summa decurrit ab arce, 

et procul "oO miseri, quae tanta insania, cives? 
creditis avectos hostes? aut ulla putatis 

dona carere dolis Danaum? sic notus Ulixes? 
aut hoc inclusi ligno occultantur Achivi, 

aut haec in nostros fabricata est machina muros, 
inspectura domos venturaque desuper urbi, 


aut aliquis latet error; equo ne credite, Teucri. 


quidquid id est, timeo Danaos et dona ferentes." 


ie ae 1055-1064 Aeneid Tas 40-49 


Bridge But the lies of the treacherous Sinon and the 
horrifying death of Laocoon and his sons persuaded the Trojans 
to drag the fateful horse into the city. Under cover of night 
Sinon released the Greek warriors concealed within the horse. 
They slew the guards and threw open the gates to admit the 
returning Greek host. At this moment the ghost of Hector 
appeared to Aeneas in a dream, announced the doom of Troy, and 
bade him take the sacred relics and Penates of Troy and seek a 


new city over the waves. 


Tempus erat quo prima quies mortalibus aegris 
incipit et dono divum gratissima serpit. 


in somnis, ecce, ante oculos maestissimus Hector 


visus adesse mihi largosque effundere fletus, 


Time: 850 sec. 
Footage: 112ft. 
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raptatus bigis ut quondam, aterque cruento 


pulvere perque pedes traiectus lora tumentes. 
hei mihi, qualis erat, quantum mutatus ab illo 
Hectore qui redit exuvias indutus Achilli, 


vel Danaum Phrygios iaculatus puppibus ignes; 


Squalentem barbam et concretos sanguine crines 


vulneraque illa gerens, quae circum plurima muros 


accepit patrios. ultro flens ipse videbar 
compellare virum et maestas expromere voces: 
"o lux Dardaniae, spes o fidissima Teucrum, 


quae tantae tenuere morae? quibus Hector ab oris 
exspectate venis? ut te post multa tuorum 
funera, post varios hominumque urbisque labores 
defessi aspicimus! quae causa indigna serenos 
foedavit vultus? aut cur haec vulnera cerno?" 


ille nihil, nec me quaerentem vana moratur, 

sed graviter gemitus imo de pectore ducens, 

"heu fuge, nate dea, teque his," ats "eripe flammis. 
hostis habet muros; Tale alto iE culmine Troia. 

sat patriae Priamoque datum: si Pergama dextra 
defendi possent, etiam hac defensa fuissent. 

sacra suosque tibi commendat Troia penates: 

hos cape fatorum comites, his moenia quaere 


magna, pererrato statues quae denique ponto." 


Debese 1279-1206 Aeneid II, 268-295 
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Bridge In the sixth book of the Aeneid, Aeneas, having Time: 1,200 sec. 
Footage: 157 ft. 

at last reached Italy, lands at Cumae and in obedience to 

the spirit of his dead father, Anchises, seeks out the Sibyl, 

the mysterious priestess of Apollo. At length, holding aloft 

the Golden Bough as proof of his holy mission, he persuades the 


Sibyl to conduct him through the Underworld. On they move 


through the gloom of Pluto's realm. 


Tbant obscuri sola sub nocte per umbram 
perque domos Ditis vacuas et inania regna: 
quale per incerta lunam sub luce maligna 

est iter in silvis, ubi caelum condidit umbra 
Iuppiter, et rebus nox abstulit atra colorem. 


L.P.S. 1848-1852 Aeneid VI, 268-272 


Bridge In due course Aeneas arrives in the brilliant Time: 1,250 sec. 
Footage: 170 ft. 

and blissful Elysian Fields, where he is for a time joy- 

fully reunited with the spirit of his father Anchises. In 

an apocalyptic pageant the glorious line of his descendants 

parades before Aeneas' wondering eyes and reaches its climax 

in the figure of Augustus Caesar. It is then that Vergil, 

aware of the obligations as well as of the glories of empire 

speaks through the mouth of Anchises and declares in these 


memorable lines the nature and the responsibilities of 


Roman destiny. 
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"Excudent alii spirantia mollius aera 

(credo equidem), vivos ducent de marmore vultus, 
orabunt causas melius, caelique meatus 
describent radio et surgentia sidera dicent: 

tu regere imperio populos, Romane, memento- 

hae tibi erunt artes - pacisque imponere morem, 


parcere subiectis et debellare superbos." 


L.P.S. 2053-2059 Aeneid VI, 847-853 


Bridge We have next recorded four short poems of Time: 1,400 sec. 
Footage: 188 ft. 

Catullus, illustrating the Phalaecean and Elegiac metres 

and giving perhaps some indication of the variety and 

intensity of mood that characterized the work of this 


brilliant young poet. The four poems will be read without 


interruption. 


Passer, deliciac meae puellae, 

quicum ludere, quem in sinu tenere, 
cui primum digitum dare adpetenti 

et acres solet incitare morsus, 

cum desiderio meo nitenti 

carum nescio quid libet iocari, 

et solaciolum sui doloris, 

credo, et cum gravis acquiescit ardor. 
tecum ludere sicut ipsa possem 


et tristes animi levare curas! 
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Cenabis bene, mi Fabulle, apud me Time: 1,500 sec. 
Footage: 202 ft. 


paucis, si tibi di favent, diebus, 

si tecum attuleris bonam atque magnam 
cenam, non sine candida puella 

et vino et sale et omnibus cachinnis. 
haec si, inquam, attuleris, venuste noster, 
cenabis bene: nam tui Catulli 

plenus sacculus est aranearum. 

sed contra accipies meros amores 

seu quid suavius elegantiusve est: 
nam unguentum dabo, quod meae puellae 
donarunt Veneres Cupidinesque, 

quod tu cum olfacies, deos rogabis, 


totum ut te faciant, Fabulle, nasum. 


L.P.S. 695-708 Catullus, Poem 13 


Multas per gentes et multa per aequora vectus Time: 1,545 sec. 
# Es oe ns Footage: 215 ft. 
advenio has miseras, frater, ad inferias, 
ut te postremo donarem munere mortis 
et mutam nequiquam alloquerer cinerem. 
quandoquidem fortuna mihi tete abstulit ipsum, 
heu miser indigne frater adempte mihi, 


nunc tamen interea haec prisco quae more parentum 


tradita sunt tristi munere ad inferias, 
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accipe fraterno multum manantia fletu, 
atque in perpetuun, frater, ave atque vale. 


L.P.S. 60-69 Catullus, Poem 101 


—_— —_ 


Vivamus, mea Lesbia, atque amemus , 
rumoresque senum severiorum 

omnes unius aestimemus assis. 

soles occidere et redire possunt: 

nobis cum semel occidit brevis lux, 
nox est perpetua una dormienda. 

da mi basia mille, deinde centun, 

dein elie altera, dein secunda centun, 
deinde usque altera mille, deinde centum. 
dein, cum milia multa fecerimus, 
conturbabimus illa, ne sciamus, 

aut ne quis malus invidere possit, 


cum tantum sciat esse basiorun. 


LekeSs: ds aooeisa0r Catullus, Poem 5 


Time: 1,640 sec. 


Footage: 
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Bridge from Catullus to Horace 


We move now from what Edith Hamilton has called Time: 1,730 sec. 
Footage: 242 ft. 
the "burning intensity" of Catullus to the measured and 
urbane manner of Horace as we listen to six of the odes of 


this master craftsman. The poems will be read without 


interruption. 


0 fons Bandusiae, splendidior vitro, 
dulci digne mero non sine floribus, 
cras donaberis haedo, 
cui frons turgida cornibus 
primis et venerem et proelia destinat; 
frustra: nam gelidos inficiet tibi 
rubro sanguine rivos 
lascivi suboles gregis. 
te flagrantis atrox hora Caniculae 
nescit tangere, tu frigus amabile 
fessis vomere tauris 
praebes et pecori vago. 
fies nobilium tu quoque fontiun, 
me dicente cavis impositam ilicem 
saxis, unde loquaces 
lymphae desiliunt tuae. 


liseP.Ss 244-2595 Horace, Odes III, 13 
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Vides ut alta stet nive candidum 


Soracte, nec iam sustineant onus 


silvae laborantes, geluque 


flumina constiterint acuto. 
dissolve frigus ligna super foco 
large reponens atque benignius 
deprome quadrimum Sabina, 

° Thaliarche, merum diota: 
pemitte divis cetera, qui simul 
stravere ventos aequore fervido 

deproeliantes, nec cupressi 

nec veteres agitantur orni. 
quid sit futurum cras, fuge quaerere et 
quem Fors dierum cumque dabit lucro 
appone, nec dulces amores 
sperne puer neque tu choreas, 
donec virenti canities abest 


morosa. nunc et campus et areae 


lenesque sub noctem susurri 


composita repetantur hora; 


nunc et latentis proditor intimo 
gratus puellae risus ab angulo 
pignusque dereptum lacertis 


aut digito male pertinaci. 


LisPeSs 759-762 Horace, Odes I, 9 


Time: 1,845 sec, 


Footage: 
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Persicos odi, puer, apparatus, Time: 2,005 sec. 
a . Footage: 285 ft. 

displicent nexae philyra coronae; 

mitte sectari, rosa quo locorum 

sera moretur. 

simplici myrto nihil allabores 

sedulus curo: neque te ministrum 

dedecet myrtus neque me sub arta 


vite bibentem. 


Integer vitae scelerisque purus Time: 2,035 sec. 
< = os Footage: 294 ft. 
non eget Mauris iaculis neque arcu 
nec venenatis gravida sagittis, 
Fusce, pharetra, 
sive per Syrtes iter aestuosas 
sive facturus per inhospitalem 
Caucasum vel quae loca fabulosus 
lambit Hydaspes. 
namque me silva lupus in Sabina, 
dum meam canto Lalagen et ultra 
termminum curis vagor expeditis, 
fugit inermen, 
quale portentum neque militaris 


Daunias latis alit aesculetis 
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nec Iubae tellus generat, leonum 
arida nutrix. 

pone me pigris ubi nulla campis 

arbor aestiva recreatur aura, 

quod latus mundi nebulae ma lusque 
Iuppiter urget; 

pone sub curru nimium propinqui 

solis in terra domibus negata: 

dulce ridentem Lalagen amabo, 
dulce loquentem. 


LePsS. 939=962 Horace, Odes I, 22 


Quis multa gracilis te puer in rosa Time: 2,150 sec. 


a = = Footage; 
perfusus liquidis urget odoribus 


grato, Pyrrha, sub antro? 
cui flavam religas comam, 


simplex munditiis? heu quotiens fidem 


mutatosque deos flebit, et aspera 


nigris aequora ventis 


emirabitur insolens, 


qui nunc te fruitur credulus aurea, 


qui semper vacuam, semper amabilem 


Sperat, nescius aurae 


fallacis! miseri, quibus 
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intemptata nites. me tabula sacer 
votiva paries indicat uvida 
suspendisse potenti 


vestimenta maris deo. 


Exegi monumentum aere perennius Timez 2,245. sec. 
ae a Footage: 335 ft. 
regalique situ pyramidum altius, 
quod non imber edax, non Aquilo impotens 
possit diruere aut innumerabilis 
annorum series et fuga temporum. 
non omnis moriar, multaque pars mei 
vitabit Libitinam: usque ego postera 
crescam laude recens, dum Capitolium 
scandet cum tacita virgine pontifex. 
eres. 280-295 Horace, Odes III, 30 
1031-1046 
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Introduction 
As examples of the reading of Latin prose we have Time: 2,520\ -8eC. 
Footage: 348 ft. 
recorded three selections from the orations of Cicero. In the 
first excerpt, which is taken from the Fourth Verrine Oration, you 
will hear Cicero employing an informal, even colloquial, style 
appropriate to anecdote, as he illustrates the rapacity, not only 
of Verres himself, the corrupt governor of Sicily, but also of 
Verres' two double-dealing agents, those notorious brothers from 
Cibyra. 

Memini Pamphilum Lilybaetanum, amicum et hospitem meun, 
nobilem hominem, mihi narrare, cum iste ab sese hydriam Boethi manu 
factam, praeclaro opere et grandi pondere, per potestatem abstulisset, 
se sane tristem et conturbatum domum revertisse, quod vas eius modi, 
quod sibi a patre et a maioribus esset relictum, quo solitus esset 
uti ad festos dies, ad hospitum adventus, a se esset ablatum. ''Cum 
sederem," inquit, "domi tristis, accurrit servus; iubet me scyphos 
sigillatos ad praetorem statim adferre.....Permotus sum," inquit; 
"binos habebam; iubeo promi utrosque, ne quid plus mali nasceretur, 
et mecum ad praetoris domum ferri. 

"Ko cum venio, praetor quiescebat; fratres illi Cibyratae 
inambulabant. Qui me ubi viderunt: 'Ubi sunt, Pamphile,' inquiunt, 
"scyphi?' Ostendo tristis; laudant. Incipio queri me nihil habitunm 
quod alicuius esset preti, si etiam scyphi essent ablati. Tum illi, 
ubi me conturbatum vident: ‘Quid vis nobis dare, ut isti abs te ne 


auferantur?' Ne multa, sestertios mille me," inquit, 'poposcerunt; 
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dixi me daturum. Vocat interea praetor, poscit scyphos."' Tum 
illos coepisse praetori dicere putasse se, id quod audissent, 
alicuius preti scyphos esse Pamphili; luteum negotium esse, non 
dignum quod in suo argento Verres haberet. Ait ille idem sibi 
videri. Ita Pamphilus scyphos optimos aufert. 


Latin Prose Selections 407-431 


Bridge Now picture Cicero as praetor in 66 B.C., standing Time: 2,615 sec. 
Footage: 405 ft. 

on the Rostrum for the first time and addressing the citizens 

assembled in the Forum. He is speaking in favour of the proposal 

of the tribune Manilius, that unprecedented authority and resources 

be conferred upon Pompey in order to bring to a successful con- 

clusion the war against Mithridates. As we listen he describes 

for his audience those qualities which are essential to a successful 


commander - all of them to be found to an extraordinary degree in 


Pompey. 


Utinam, Quirites, virorum fortium atque innocentium 
copiam tantam haberetis, ut haec vobis deliberatio difficilis esset, 
quemnam potissimum tantis rebus ac tanto bello praeficiendum 
putaretis! nunc vero cum sit unus Cn. Pompeius, qui non modo 
eorum hominum, qui nunc sunt, gloriam, sed etiam antiquitatis 
memoriam virtute superarit, quae res est quae cuiusquam animum in 
hac causa dubium facere possit? Ego enim sic existimo, in summo 
imperatore quattuor has res inesse oportere: scientiam rei 
militaris, virtutem, auctoritatem, felicitatem. 


Latin Prose Selections 1169-1179 
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Bridge In our concluding section we hear Cicero, as consul Time: 2,750 sec. 
Footage: 440 ft. 

addressing the Senate in the Temple of Jupiter Stator. Catiline 

is also present, for though he is conspiring to overthrow the 

legally constituted government, he has, nonetheless, the effron- 

tery to take his regular place in the Senate. All other senators, 

as though to avoid contagion, have moved away from Catiline so that 

he sits in virtual isolation. And now Cicero, fixing his eyes 


accusingly upon the arch-conspirator, hurls at him this passage of 


invective, the introduction to his First Catilinarian Oration. 


Quo usque tandem abutere, Catilina, patientia nostra? 
Quam diu etiam furor iste tuus nos eludet? Quem ad finem sese 
effrenata iactabit audacia? Nihilne te nocturnum praesidium Palati, 
nihil urbis vigiliae, nihil timor populi, nihil concursus bonorum 
omnium, nihil hic munitissimus habendi senatus locus, nihil homm ora 
vultusque moverunt? Patere tua consilia non sentis, constrictam iam 
horum omnium scientia teneri coniurationem tuam non vides? Quid 
proxima, quid superiore nocte egeris, ubi fueris, quos convocaveris, 
quid consili ceperis, quem nostrum ignorare arbitraris? O tempora, 0 
mores! senatus haec intellegit, consul videt; hic tamen vivit. Vivit? 
immo vero etiam in senatum venit, fit publici consili particeps, notat 
et designat oculis ad caedem unum quemque nostrum. Nos autem, viri 
fortes, satisfacere rei publicae videmur, si istius furorem ac tela 
vitemus. Ad mortem te, Catilina, duci iussu consulis iam pridem 
oportebat, in te conferri pestem, quam tu in nos omnes iamdiu machinaris. 


Latin Prose Selections 1931-1949 
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This recording has been produced by the Curriculum 
Division of the Ontario Department of Education for 
use in the Classics program of Ontario secondary 


schools. 


Your readers have been Christine Forsyth, Bradley 


Times 73, )15 sec. 
Philips, and Gordon Brooks. Footages) 5250 2¢5 


Miss Forsyth is a student at the University of 


Toronto. 


Mr. Philips is on the staff of the Department of 


Education, Jesselton, Sabah, Borneo. 


Mr. Brooks is an Inspector with the Ontario 


Department of Education. 








